Night 1
OFF THE WALL 2016
Artists’ Notes

OFF THE WALL Night 1 Artists:
Eden Auerbach Ofrat (Tel Aviv, Israel)
Chris Paul Daniels (Manchester, England)
Simón García-Miñaúr (San Francisco, CA)
Gianrico Di Gennaro (as El Zoid) (Abruzzo, Italy)
Emilia Izquierdo (London, England)
Rebecca Kautz (Sun Prairie, WI)
Laura Hyunjhee Kim (San Francisco, CA)
Carl Knickerbocker (Oviedo, FL)
Paige Mostowy (Madison, WI)
Purple Moustacho (Sissy Reyes & Jorge Mansilla) (Sydney, Australia)
Ima-Abasi Okon (London, England)
Pinar&Viola (Paris, France)
Steve Roggenbuck (Tucson, AZ)
Mikio Saito (Sapporo, Japan)
Alejandro Sajgalik (Montreal, Canada)
Lina Selander and Oscar Mangione (Stockholm, Sweden)
Wu Siou Ming (Kaohsiung, Taiwan)
Daniel Wechsler (London, England)

1
Laura Hyunjhee Kim
San Francisco, CA
Privacy Stock Footage, 2016
Basic privacy stock video footage that can be used for all types of online Terms of Services.

2
Alejandro Sajgalik
Montreal, Canada
zuma_cuts.mov, 2016
Two photographs of a beach house in ruins are displayed on separate LCD screens and
sliced. The two screens are in dialogue: each displaying the house’s interior taken a few
years apart, at different levels of decay. Akin to the firefighters who used the house in the
1970s to conduct drills and simulations, cutting and removing the screen’s polarizing filter
film pushes the limits of material condition. Between charred wood and the sunset. Between
infinitesimal liquid crystals and the expansive space of the Internet.

3

Purple Moustacho
(Sissy Reyes & Jorge Mansilla)
Sydney, Australia
Touch! Alcachofa, 2016

For centuries, to shame female sexuality and pleasure has been one of the major religious and
ideological forms of dominance over women. A “shameless” expression of female sexuality
never goes unnoticed and is often an open invitation for humiliation, embarrassment, and
violence. Nonetheless, today’s femininity allows for attributes and behaviours that permit
an expression of “contained” female sexuality, curated through advertising and media: to
be feminine is to be sexy but not sexual… The latter is still shameful. Works in the Touch!
series aim to provoke the viewer into realizing just how uncomfortable the open expression
of female sexual pleasure can make one feel.

OFF THE WALL is curated by Simone and Max with support from the Arts + Literature
Laboratory Curatorial Board. Video stills and descriptions of screened work courtesy the artists.
Come back for Night 2 next Saturday, August 13 to enjoy another unique program of moving
image works. Find us on Facebook for more info: facebook.com/artlitlab.

4
Ima-Abasi Okon
London, England
#########################, 2014

Language allows us to keep a safe distance between things when in reality the performed
gesture incarnate in any two differing events can be glaringly similar. The video is an attempt
to reconcile a single gesture that appears in two very different contexts. One focuses on the
performance of fake bomb detectors sold to Government officials by Jim McCormick. The
devices, despite being sold as functioning, were in fact devoid of any functionality and as
a result countless lives were lost. The other context is the music video for the 1999 single
“Untitled (How Does it Feel)” by the artist D’Angelo. Here the singer self-appoints himself
as an object as the reduction of visual tropes in the video enforce a focus on his body.
Both gestures use artifice to a devastating effect and failed to deliver the things promised;
preservation of life—for the public and individual concerned.

5

Mikio Saito
Sapporo, Japan
Koala no Hankoki (Koala at a
rebellious age), 2015

On the surface, this koala looks cute, but upon closer inspection, his eyes are expressionless—
we can’t tell what he is thinking—and the nails are sharp and ferocious. It looks as though
a human being is zipped inside. He notices that we observe him through a lens, and
unexpectedly changes his tune with a threatening attitude. The film deals with communication
issues as they manifest both psychologically and across vast geographical distances. For the
audio, I asked Munich artist Stephanie Müller (of beisspony) to perform the voice of Koala
without researching what a koala sounds like. This work blends the computer-generated
Koala with the imaginary sounds of someone who is on the opposite side of the world.

6
Rebecca Kautz
Sun Prairie, WI
Wolf in the House, 2016

Wolf in the House is a vignette within a larger narrative exploration; it is a moving image
of domestic space and the complexity of identity as it relates to the roles and space of
home life. Here, we may feel villains, secrets, and norms are put into question. The video
documents a scene on March 31, 2016 during a year-long performance, in which the artist
wears the same unwashed uniform every day, from January 1, 2016 through January 1, 2017.
The work raises visibility in the community and asks the questions: “what is an artist, what is
art, and in what spaces do we find them?”

7
Carl Knickerbocker
Oviedo, FL
SP #23, 2015
A dog anticipates.

8
Simón García-Miñaúr
San Francisco, CA
An unexpected visit, 2015
An unexpected visit is a short melodramatic and comic video piece about the yearning for a
vanishing love. In a split screen format, the protagonist’s world is shattered by an encounter
with a former lover. The visible chroma key character embodies the invisible, it is what is not
supposed to be seen; but its emotional insight is universal. In the end, we all see what we
want to see and create particular realities we feel comfortable living in.

9
Pinar&Viola
Paris, France
Mother Earth in Paris, 2015

Mother Earth in Paris is a contribution to the art events surrounding the ecology summit
COP21, and is the first work created since taking a pledge to devote our practice to making
highly aesthetic, charismatic activisms which offer irresistible invitations for a more truthful
and humane future. The main protagonist, ‘Mother Earth,’ reveals her grace and wisdom
on a screen surrounded by stylistic and conceptual imagery depicting healing plants. The
work celebrates the value and wisdom of these plants, seeing them as humankind’s ultimate
natural remedy.

10
Emilia Izquierdo
London, England
BLIND LIGHT/WHITE NOISE, 2016
BLIND LIGHT/WHITE NOISE is a video loop that explores today’s blurry divide between
nature and technology, creation and destruction. Using cosmic and terrestrial events it
explores how technology affects the way we see and understand the world, interchanging
between the tactile touch and the digital touch. Is there a difference between human
induced destruction and cosmic destruction?

11
Daniel Wechsler
London, England
Dust, 2015

The yet-to-be-titled visual technique for Dust is a result of user and CPU mistakes—I shouldn’t
have pressed that, and the CPU shouldn’t have done that. The new visual behavior created
is a random and unstable glitch, replacing objects outlines with arrows and single pixels.
From that point on, it only seemed natural to combine one fatal error with a few minor ones:
Dust is an abstract video work observing the bombing and the aftermath of Hiroshima and
Nagasaki, in a new form.
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Lina Selander &
Oscar Mangione
Stockholm, Sweden
The Offspring Resembles the Parent,
2016

The film is an observation that memory is inextricably connected with economy —in the
sense of a capital that we manage or hand down. The title is from Aristotle’s Politics, which
argues that it is unnatural for money to earn interest, because, unlike animals and plants,
money cannot breed: “Money exists not by nature but by law.” In focus here, are images
used to imbue life into dead capital, specifically emergency money printed in the 1920s.
These banknotes, used during periods of economic depression or in informally-organised
enclaves such as ghettos, concentration camps or colonies, are often visually dramatic and
charged with the revanchist propaganda of the inter-war period. The softly-coloured colonial
bills conjure up another era, one whose fatal imperial projects helped lay the foundations
for our own welfare society. The work can be seen as a contemplation on fictive economies,
dormant power, blind subordination and a hyperinflation of values—human and monetary.

13

Gianrico Di Gennaro
(as El Zoid)
Abruzzo, Italy
K, 2016

An aesthetic experimental film focusing on the artistic depiction, rather than the captured
object itself: a cat. Using noisy and flickering images combined with technical-seeming
background noise, the spectator is being placed in the point-of-view and position of the
camera. In the end this surreal state is dissolved with the meowing of the cat.

14
Eden Auerbach Ofrat
Tel Aviv, Israel
Scapegoat, 2014
The Judean Desert, the historic site for the releasing of the scapegoat. The sky is heavy with
grey storm clouds. A strange figure emerges from far away, dressed all in white and wearing
a white goat mask. On his back he carries a red tank and holds a huge brown wooden
rattle, which intends to announce, according to old tradition, the appearing of the damned,
disaster-stricken person. While advancing, the figure sprays along the way red fluid from the
tank. Now it is the scapegoat as well as the High Priest who purifies with blood, according
to the laws of the Bible.

15

Paige Mostowy
Madison, WI
there are always three sides
to every story., 2015

This work explores the notions and idiosyncrasies both present and forgotten of the everyday.
Utilizing anonymous 8mm footage, a recollection is created through re-appropriation of
the familiar. Rapidly cut and rhythmically interwoven, resonating the passage of time and
the petulance of perspective. People we once knew, situations we didn’t understand,
and the repercussions which inadvertently leadened a lifetime. The laziness of endings
and beginnings within the ether of the everyday subdue themselves to listlessness. As a
balancing act within the realms of personal ontology and misremembered histories, film
creates an avenue in which these manifestations exist.

16
Wu Siou Ming
Kaohsiung, Taiwan
The English Word “Asia”, 2015
I searched the Wikipedia English page for the word “Asia”, extracted some text on the page,
pasted it into the Google Translate engine, and pushed the button “listen”—but chose the
Chinese language for pronounciation. So the sound in the work turned into a very strange
form. The result—which sounds like Chinese, but in an English tone—becomes a ridiculous
language. The video shows US warplanes during a World War II battle in the western
Pacific Ocean; I captured footage from Internet Archive (archives are public resources) and
rearranged it. The key question is: who produced the concept of Asia?

17
Laura Hyunjhee Kim
San Francisco, CA
A STORY OF NOW, 2016
A STORY OF NOW explores the hypermediacy in ’readymade’ video and photo effects
on smartphones. The video is compiled of shorter clips shot and filtered through popular
photo/messenger apps such as Snapchat, Instagram, MSQRD, Snow from 2015 to 2016.
Each video clip from varying times, spaces, and contexts have been fabricated into a “howto-be-successful” life-coach video tutorial.

18
Chris Paul Daniels
Manchester, England
YOU ARE A POWERHOUSE!, 2015
YOU ARE A POWERHOUSE! was commissioned by HOME (a new multi-million arts centre
in Manchester, England) as part of the exhibition ‘SAFE’ based on Todd Haynes’ film of the
same name. A bombardment of cultural references, fictional corporate case studies, and
empty rhetorical word play collide—aligning commercial self help theory and the emphasis
on the individual to independently solve complex situations with the current political
lexicon. Daniels explores broader institutional critiques and the pressured expectations of
the arts centre to fully engage communities and deliver transformative experiences within
an austerity context.
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Steve Roggenbuck
Tuscon, AZ
I Am Not Responsible For Anything
The Moon Does This Month, 2016

Video of me yelling and talking and making jokes in the desert. Themes are the present
moment, Tim Allen, and the destruction of the earth by humans under capitalism.

OFF THE WALL Night 2 Artists:
Patricio Ballesteros Ledesma (Buenos Aires, Argentina)
Diego Bernaschina (Santiago, Chile)
Tavarus Blackmonster (Sacramento, CA)
Deyan Clement (Belgrade, Serbia)
Sthef Folgar (Montevideo, Uruguay)
Michael R Hyman (Washington, DC)
Andrew Ellis Johnson (Pittsburgh, PA)
Elena Knox (Sydney, Australia)
Purple Moustacho (Sissy Reyes & Jorge Mansilla) (Sydney, Australia)
Stephanie Mercedes (Brooklyn, NY)
Harriet Mishoulam and Von Bilka (Chicago, IL)
Mikey Peterson (Chicago, IL)
Adrián Regnier Chávez (Mexico City, Mexico)
Heath Schultz (Austin, TX)
Alysse Stepanian (Los Angeles, CA)
Jamaal Hasef Tolbert (Los Angeles, CA)
Michael Williams (Los Angeles, CA)
Yao Cong (London, England)

1

Patricio Ballesteros Ledesma
Buenos Aires, Argentina
ZAPPING, 2016
We watch TV, ji ji ji.

2
Mikey Peterson
Chicago, IL
Slip Away, 2014
Memories diverge from the experiences they intend to mirror. They emerge as an alternate
reality we create and revise over time. These visions skew, as our minds focus on fragments
of the original experiences—sometimes these visions warp the event to the point where
they no longer represent the event but create an alternative version, a dream-like new reality
that can influence our present selves. Maybe our selves and our lives are built upon this
process of useful mis-remembering. In this one-shot video, buildings hide behind a natural
impressionistic haze. The imagery is familiar, but it’s always at a distance, as movement, light,
and sound reinforces its surrealism. What we see is in constant flux, and the same can be said
of what we view as Truth and Self.

3
Elena Knox
Sydney, Australia
Reinventing the Wheel, 2014

Reinventing the Wheel is a stop motion animation in which a poem plays out on a gameboard
such as those seen on the television program Wheel of Fortune. As the contestants guess
at phrases, the doll-like hostess who turns their guessed letters becomes a medium for her
own message to the host and to viewers at home.

4
Tavarus Blackmonster
Sacramento, CA
The Meaning of it All, 2016
It would be difficult to describe this work because it is based on a feeling and not a narrative.
People do not describe their feelings—they tell stories that make people think of the way
they feel. In this regard this work is strictly visual; the audio was a jumping off point that
influenced the visual expression.

5
Diego Bernaschina
Santiago, Chile
Código de señas (Sign code), 2015
Using a proprietary non-verbal message from the Chilean deaf community, the work collects
different scenes drawn from real situations—images of television, cyberspace, and sign
language—to create a specific gestural production and visual perception that aims to bring
a wider audience to their reality.

6
Adrián Regnier Chávez
Mexico City, Mexico
L., 2016

L. places the viewer into an infinite fall through an ever-unfolding space tunnel. Its walls are
made up of thousands of hexagonal cells, tessellated into a graphene-like matrix. Each cell
displays one of the more than 10,000 photographs taken during Apollo’s 5th, 8th, 10th,
and 11th missions. With upwards of 500 images streaming in flashing streaks towards the
viewer, L. continuously tightens the coil wrapped around them. It confronts viewers with
the formidable scale of human’s space race—by which humanity has transcended its natural
limitations into the final frontier: outer space. Throughout its development, L. serves as
a rather precise visual metaphor of a human birth canal; gradually bestowing upon the
viewer each of the five human senses, submerged into a formative process that irrevocably
links what inner and outer space could ever mean. The hypnotic, vertiginous rushing into
nothingness—surrounded by humanity’s greatest empress—reveals its ultimate purpose. L.
was not the birth of any human being, but rather the collision trajectory described by one
last nuclear bomb.

7
Deyan Clement
Belgrade, Serbia
YOU ARE FREE, BUT..., 2015

The performative, somewhat masochistic repeated pulling of a sock over the artist’s head—
making it hard to breathe—parallels the silencing effect of passive-aggressive statements
made towards LGBTQ+ persons in real life. YOU ARE FREE, BUT… was first shown during
Belgrade’s Pride Week (2015) in an exhibition exploring stereotypes of the LGBTQ+
community in Serbia.

8
Purple Moustacho
(Sissy Reyes & Jorge Mansilla)
Sydney, Australia
The Genderator, 2014
In this journey of humor and terror, the artists introduce us to the world of The Genderator,
a modern age alchemist who believes pink is the new gold and has made it his mission to
forever transform random objects of non-defined gender and “feminize” them, aided by
the golden bowl of endless pink. The repetition of the alchemist’s process evolves from an
intimate ritual of sensual liquid shapes and forms into a scaled revelation of his madness. The
elaborate set grows as the frame progresses from abstracted close ups into majestic wide
angles that reveal the extent of his work amidst a luscious Australian forest. Green and pink
juxtapose each other as the frame reveals its forced perspective with the alchemist at the
center of it all; the contrast between the two colors enhances the artificial quality of the pink
objects as they soar against the nature of the landscape.

9
Yao Cong
London, England
Under Blue, 2015
Under Blue explores gender politics through beauty, pleasure, disgust, danger, the erotic
and the artificial, imparting an uneasy feeling of voyeuristic power to the viewer. Makeup,
as a mode of existence, is a seemingly gentle way to replace struggle with tranquility. The
fragmented images underneath the makeup allows the catabolized object to regain focus.
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Harriet Mishoulam
and Von Bilka
London, England
Lovesick Teenage Cyclops Pineapple,
2014

A lovesick, teenage, cyclops pineapple.

OFF THE WALL is curated by Simone and Max with support from the Arts + Literature
Laboratory Curatorial Board. Video stills and descriptions of screened work courtesy the artists.
Learn more about ALL: facebook.com/artlitlab.
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Stephanie Mercedes
Brooklyn, NY
1,000 Yellow Dahlias, 2016

1,000 Yellow Dahlias is a re-performance of a protest towards the presidential hopeful
Donald Trump, in which the artist attempts to deliver a bouquet of ironic yellow dahlias—the
national flower of Mexico—to the Republican candidate, but ultimately fails due to restrictive
outside forces.
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Heath Schultz
Austin, TX
Typologies of Whiteness:
White men Cover Robert Johnson’s
‘Hellhound on my Trail’, 2015

Typologies... is comprised of videos taken from YouTube of white men singing Robert
Johnson’s classic Delta Blues song “Hellhound on my Trail,” juxtaposed with excerpts from
various Black critical theorists calling into question the structural positioning of whiteness.
Hellhounds can be understood as a reference to slave-owners sending bloodhounds to track
the scent of escaped enslaved persons. Thus the re-performing of the song by white men
is dubious at best, but also illustrates a common trend of appropriating and thus occluding
black pain and expression. The excerpted texts act to destabilize the comfort of the men
singing—to put the videos on trial, so to speak, in order to call into question the structural
position the white male singers occupy in relation to Johnson’s original expressions.
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Alysse Stepanian

Los Angeles, CA
#MemoryoftheUniverse | “Syria Planum:
For Water for Oil”, 2016
As more humans and other animals are displaced due to climate change and drought,
petro-political wars will be overshadowed by urgent needs such as access to fresh water.
Historically, the bodies and reproductive organs of women and cows have been subjugated
in patriarchal societies. The protagonist, half-human, half-cow, wanders the desolate Martian
landscape and bears witness to destructive human behavior. As the world looks away from
crimes that are unmet with restitution, their aftermaths resonate in the dark recesses of
our minds; metaphorically, they continue to live in the memory of the universe, eternally
recurring, until we find ways to change our consciousness and current state of affairs.

14
Jamaal Hasef Tolbert
Los Angeles, CA
Circles, 2016
Tolbert investigates the African Diaspora and trans-Atlantic memory and their effects on
American social structure. Circles depicts outside elements in nature; an abstract observation.

15
Sthef Folgar
Montevideo, Uruguay
Natural Paradox, 2016
Natural Paradox explores the combined spaces between the artificial and the natural,
the constructed territories where nature has become both functional and generic. From
this union between the domesticated and the wild emerges a new territory of resonance,
designed to resolve our political and cultural needs. What remains and what is transformed?
Through focusing on the sensory experience I attempt to enter into this feeling of vertigo that
separates what is seen from what exists, the unknown from the known. The eerie nocturnal
silence allows a brief insight into the uncanny and limitless dimension of nature, although the
incessant lights are a constant reminder of the formidable presence of the city.

16
Andrew Ellis Johnson
Pittsburgh, PA
Massacre of the Innocents, 2015
Massacre of the Innocents is an elegy to Tamir Rice, a boy killed by Cleveland police in 2014.
Though the police dispatch was told that Tamir was “probably a juvenile” with a “probably
fake” gun, police shot him within two seconds upon arriving and failed to administer first
aid. There was no conviction for this summary execution. Toy objects (teething rings, Tinker
Toys, marbles, police cars and remote controls) and sounds rotate around the bull’s eye
of target practice sheets, representing different developmental stages of childhood. Toys
designed to teach the alphabet breathe the letter “H” and spell out “N.R.A.” while others
play mechanized ditties and the “Battle Hymn of the Republic,” using the music from “John
Brown’s Body.” The target practice sheets are seen from behind, so one can imagine being
in the crosshairs and crossfire. Bullets are aimed at us, rather than at some other innocent.
Authority is capricious, exerted with bias, and too often with fatal results.

17
Michael R Hyman
Washington, DC
Somewhere I Read, 2016
A Black Lives Matter digital frieze in video format depicting the African American experience
in the United States, with a voice over from Dr. Martin Luther King’s historic last speech. The
video montage is a direct question as well as a statement to white America taken from a
James Baldwin passage: would America have been America without its Negros?

18
Michael Williams
Los Angeles, CA
Stay Woke, 2015
Exploring territory and narratives beyond given socio-cultural expectations is where I
feel most fluent, with a key theme being humanising the marginalised. I want to present a
broader, deeper representation of black male identity. There’s a narrative written for how
we are portrayed or sometimes even what we imagine ourselves to be—I wanted to counter
that picture. Stay Woke is an exploded moment; in a series of visually surreal monologues,
a man learns to listen to the lines of instinct, experience, choice, and bravery that go into
any decision. We encounter these characters as facets of his subconscious moving him from
thought to action, calling him (and our audience) back to the world and on to something
higher. It’s my own evolution of the past few years. The idea of being ‘woke’ has been around
a while and the film’s title post-Ferguson started to feel more political, but I kept it as I feel
being woke to the grim realities of life is only part of our potential as complex individuals.
The film is a mark of love, an affirmation, and a call towards a higher consciousness.

